
Richard III’s Books:  V.  Aegidius Romanus’ .
De  Regimine Principam.‘

ANNE F.  SUTTON  AND
LIVIA  VISSER-FUCHS

The  Book  and its  Author.
‘All citizens and especially kings  and princes should  take  only one  wife’.  ‘All
citizens, and kings and princes in particular, should not  seek  to gain limitless

possessions’.
Chapter headings like these  show that  Aegidius Romanus  —  now  usually

called  Giles of Rome — meant his The  Guidance  of Princes2 to be read by
others  as well as by the  sons  of  kings.  They also indicate  that  he was  concerned
to give guidance on practical, ethical problems. The  book  was originally
composed, according to its prologue, at the request of the  young prince Philip
of France, Giles' pupil, probably in 1277-9,3 when Giles was in his thirties. He
himself had  been  a  pupil of St.  Thomas  Aquinas, and at an early age had joined
the newly formed mendicant order of Augustinian Friars. In 1285 he  became the
order’s  first master at the University of Paris and in  1292  its Prior general.
During his period at the university his teaching was adopted as the official
doctrine of the order and by 1304  some twenty-five of his philosophical and
theological works were in  use, while he was regarded as one of the  greatest
theologians of his day. His many other writings and the fact that he  was, for
instance, an active  advocate  of papal supremacy, especially in his De
Ecclesiastica  Potestate  (‘The Power of the  Church’), need not be discussed
here.  Created Archbishop of Bourges in  1295, he died in 1316, at Avignon, the
papal residence.

Like Aristotle, who is the main ‘authority’ behind the De  Regimine, Giles
considered ethics and politics to be parts of  a  single discipline, a single inquiry
that  aimed at promoting and maintaining human happiness.4 The essence of his
teaching is  that  every individual should learn to rule himself. The moral  health
of the citizens and especially of its ruler will lead to the political health of the
state  and the  happiness  of all its members.5 This doctrine of self-governance is
far from unique, but Giles elaborated on it and  used  it in the  context  of rulers
and states. His  book became the  most  influential of the ‘Aristotelian mirrors for
princes’.6
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This  View of ethics plus politics as  a  discipline with a practical aim, that is,
human happiness, meant  that  it was a branch of philosophy with  a  difference: it
did not lead to ‘mere  knowledge’,  but tried to persuade people to ‘do good’. In
order to succeed in this it did not concern itself with abstractions and
generalities, but  with  particular events and human behaviour in all its variety.
The necessity to make his readers  understand  his argument, caused Aristotle to
insert many illustrative stories into his political treatise. Medieval didactic
writers, in imitation of him, made copious use of the  exemplum,  the instructive
moral tale27 John  Gower, for example, whose  Confessio  Amamis  was greatly
influenced by the De  Regimine,  and Thomas Hoccleve, who claimed he would
translate ‘Gyles, of regiment/0f princes, plotmel [piece by piece]’.a The
numerous stories taken from the  Bible, ancient history and mythology explain the
popularity of some ‘mirrors’, and the prevalence of the standard types of  good
princes and evil tyrants depicted in these much-repeated and much-read tales.

Giles of Rome was used as  a  source  by many later mirrors and he
underlines the need for illustrative material: ‘in ethics, in which we search for
righteousness and [learn  how] to do  good, we  have  to proceed by way of
persuasion and illustration' (1,1,1), yet he  does  not himself use narrative to
illustrate any point. His arguments are supported by an authoritative style  that
leaves  no room for  doubt, a  very systematic approach and detailed practical
advice. His book is not an abstract philosophical treatise, but it does require
concentration and a sustained interest to read it for any length of time, and
whoever used the present manuscript needed  a good  knowledge of Latin and an
interest in the subject —  both  may be assumed in Richard of Gloucester?’

Contents
It would be possible to damn or praise any of Richard  III’s  known or supposed
acts  as king —  or indeed those of any king — by quoting appropriate and
suggestive passages from the De  Regimine,  for  the‘ book covers  almost every
aspect of a medieval rulcr's life. Summaries of its long and varied contents have
been published before,"J but none of  these  give an impression of Giles’ style and
the often unexpected topics he deals  with.  Because  a  modern translation of the
Latin  text  is still not available an attempt will be made here to  give  such an
impression.

The treatise is very systematic; its  contents  are divided and subdivided
almost to excess,” references to the works of  ‘the  Philosopher’ (Aristotle) and
others  are given in the  text, and arguments are often recapitulated. The work is
divided into three  books, discussing its three main subjects: first how a king
should rule  himself, secondly how he should  govern  his household and thirdly
how he is to rule his  kingdom  (1,1,12).

Book One:  a  prince, and every individual, should have all the virtues,
twelve in number (1,2,3): prudence, justice; strength of mind, moderation, love
of honour, greatness of soul, liberality, nobility of mind, clemency, truthfulness,
courtesy and a pleasant and ready wit. Giles explains that the first four are the
cardinal virtues, essential to kings, and proceeds to discuss all twelve separately,
as well as their opposites, and to  what  degree and in what manner  a  ruler should
possess them. For instance, on courtesy (1,2,28):  ‘lf man is  a  social animal, as
the first  book  of the  Politics  essentially proves, one should, as far as the words
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and deeds with which one communicates wiih others are concerned, have  a  kind
of virtue that makes one behave in the correct  way.  Reason demands  that
people, because they are different, should behave in different ways:  though  all
men who want to live in  a  civilised manner must be courteous, not all must be
courteous in the same way. Since too great familiarity breeds contempt, kings
and princes, in order to be respected and to prevent the royal dignity from being
held cheap, should  behave  in a more dignified manner  than  others  .  .  .  As some
food may be too much for a sick man, but  just  right  for a healthy one, so in his
way of treating others, a  certain familiarity may be  accounted  a  virtue in  a  king
and he may be called courteous because of it. [If his familiarity is too great,
however, he will be called] rustic’. All the virtues are interconnected: if a king
lacks one, he lacks all (1,2,31)!

The second  book, on the management of the household, discusses the
treatment  of wives, children and servants. All men should marry; if  they don’t,
they live either like  beasts or like gods. They should be true to their wives and
live in friendship with  them. Men should  have  only one wife, women  one
husband. Giles holds that no  one, and least of all  kings, should marry a close
relative. As  usual  his argument is threefold: (l) the way in which man and wife
live together is irreconcilable  with  the respect  that  relatives should feel towards
one another; (2) relatives already live in amity by virtue of their relationship and
the  extra  bond that marriage to  a  stranger would forge, is wasted when one
marries  a  relative (and kings need every safeguard available to them); (3) if
conjugal  love  is added to the natural affection of relatives, love would be too
strong and ‘it is better for  those  who wish to be healthy in reason and
understanding not to exert themselves too much in sexual love’ (II,1,ll).

Nearer in date to Richard III and  a  contrast to these amazing and purely
academic arguments of the learned friar, are the thoughts of Erasmus on the
subject. He realises  that  children born in another  country find it difficult to be
completely loyal  to their future kingdom and  that  its people will be less ready to
accept them; he  knows that  many wars have been caused by the opposing claims
of the descendants of royal families  that  have intermarried, and he personally
commiserates  with  the fate of  young brides sent off to far-away countries.‘2
Perhaps Erasmus reflects  more  accurately the attitude of at least some late
fifteenth-century rulers grown wise by experience, though  he says he has little
hope  of being listened to. Once aware of  Erasmus’ opinion we can be more
sceptical  that  all of Giles’ advice was accepted by Gloucester’s contemporaries
without question.

A large part of the second  book  is  used  to describe the ideal education of
boys, and to  a  lesser extent of girls. ‘Habit is like a second nature' (11,2,7) and
the consequent importance of starting a  child’s education early is emphasised.
Details are given on the  proper  behaviour of young people, in their exercises,
their dress and the way they move.  Dress is to be adapted to the  season, and to
the age and constitution of the wearer.  ‘Women  who have more  phlegm  and a
denser and a less  porous  constitution  —  which  is clear from their lack of hair  —
are less troubled by heat and cold  than men’ (11,2,13). Giles also stresses  that
everyone  should dress according to his station.

The first part of Book Three treats of the state as  a  whole, of its origins and
reason of existence. The opinions of  some  ancient philosophers are refuted. For
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instance, sharing all goods and holding even wives and children 1n common will
not solve the problems of society, for, Giles says, ‘we have experienced  that
when people  own something together they have more quarrels among
themselves  than  when each possesses his  own’ (111, 1 ,.11)

The last two parts of the  book  discuss the governing of the  state  in peace
and in war. The discussion of war leans heavily on  Vegetius’ De Re  Militari  and
needs no further elaboration here.'3 The description of government in peace-
time contains advice on the encouragement and maintenance of peace and
learning in one’s kingdom. According to Giles  tyrants  are rulers who, in order to
maintain themselves, must keep their  subjects at odds with each other as well as
promote foreign wars to ensure  that  they are occupied.  They should  also  leave
their people in ignorance and unaware of their own miserable condition. The
characteristic trait of a-tyrant is simulation: ‘A real king is virtuous; a  tyrant is
not, but he pretends to be’ (III,2,9).  Such ‘advice’ on how to maintain  a  tyranny
was taken from the fifth book of Aristotle” 5  Politics.  Much of it was to be
repeated by Machiavelli' 1n The  Prince  (1513) from an entirely different point of
view.

Giles‘ final chapter before he turns to military matters, analyses how a  king
should act if he wishes to gain the love of his  people (III,2,36).  He should  be
beneficient and liberal, for people are very susceptible to tangible rewards and
gifts; he should be  strong and magnanimous, fo‘r if he is, his people will  feel safe
and  protected; but  most  of all  a  king must be fair and just, for the  just  ate loved
above all others. Earlier Giles had written  about  love in general and its unifying
power. His argument in the  context  of prince and people was as follows: it is in
love  of God  that  we find our happiness; a prince is sureto be happy when he
loves God; since the  proof that  one person loves another is doing what the other
wishes him to do, a  prince will be happiest when he is obeying God; God’s
greatest wish is  that  he rules the  people  entrusted to him justly and piously
(1,1 ,.12)

This  summary passes  over  many political and theoretical aspects of  Giles’
work. It may be argued, however, that  a  reader m the fifteenth century would
have been mainly impressed by Giles' advice on practical matters  such  as social
behaviour. He would  have been  less interested to learn why a  ruler’s main
concern should be the‘ common  good’ (none would deny it), why hereditary
monarchy was the most desirable form of government  (most people  would
assume that it was), or why a  king needed  good  councillors (a common-place),
and all readers would probably have  agreed  that a  prince  must  be a paragon of
virtue, a demi—god.

The  Manuscript
No detailed analysis of this particular  text  of De  Regimine' Principum  has ever
been  Undertaken nor has any attempt been made to place it in the  context  of the
original  text  and other copies. There has  been  no English translation since that
of John Trevisa and no  study in'English of this work by Giles of  Rome  and its
dissemination in England. We  therefore  have to rely on the early printed
editions for the  text.

The  manuscyipt  is now in the possession of  Sion  College: Ms. Arc.  L  40. 2/
L 26. Its  association  with Richard of Gloucester has  been known  to  scholars  for
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many years.[4 ll is a large slim volume (400  x  280 mm.) with  101 original I‘olios
of vellum (one missing) and three flyleaves. It is written in two  columns  in a
professional scribal hand of the second quarter of the fifteenth century.” The
same  scribe added several neat  corrections  to the text in the margin (ff.37 b.
38 b). At the end is an alphabetical index to the contents, and amoral tag. Folio
1 is badly rubbed and stained, the result of the  manuscript  being without its
cover at  some  stage. The book has a seventeenth—century binding. with two
Clasps on the back cover, possibly of the  same  date, and it has  been  rebacked. '6

The concluding tag orjinglc (illustrated) is not an  uncommon one.  It can be
translated as:

Do not do everything you can
Do not believe everything you hear
Do not tell everything you know
Do not desire everything you  see.

Certain  words  vary in different  versions; for example incl/(are can replace
("oncupiu'ere (‘point out’ for desire"), and i1 is not necessarily presented  in a
diagrammatic form. It  does  not help to identify the scribe or the  provenance  of
the manuscript in any way.‘7 Scribes frequently ‘signcd off” by leaving a  message
more or less impersonal.  A prayer  might be used, a proverb. a  curse  on  book—
[him/65,21 hope for material reward in the  shape  of a drink or a girl. a heart—felt
expression ofjoy at the 6nd of their labour, or an apology for any mistakes in
the copy.  They rarely added  their names or a date to  these  remarks.”

s‘rt'z’c

‘37 ah flax“ Lifb  L
lfimae  -

OWN

 

The  moral  tag which concludes this copy of De  Regimmv  Prim'ipum  (The Guidance of Print'ex)  by

Aegldius  Romanus  (Giles of Rome). Sion College Ms.  ArC.L  40.2 'L 26, f. IOO.

The  Illumination  and the  Heraldry.
The scheme of illumination is heraldic and designed for  a  particular owner,
though, as will become clear, the heraldry was neither devised nor painted by an
expert. The chosen  coats  of arms mark the divisions of the book: the prologue,
three  books  subdivided into four, three and  three  parts respectively, and an
alphabetical list of contents at the end.
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The first part has a vinet of two bars, one coloured and one gold, enclosing
the two columns of  text, with clusters of formal foliage at the four corners  each
surrounding a  scrolled acanthus leaf. Small formal leaves erupt from the
painted bars at regular intervals and there are long feathery sprays with formal
leaf and burr terminals. The large 12-line initial at the beginning of the  text  is in
blue, with the white patterning that  was standard English work in the fifteenth
century. In the left margin there are  a  small, originally golden eagle with half-
spread wings, perched on  a  pedestal decorated with two small red crosses, and a
bird that now resembles  a  magpie. The whole of the page is so badly stained and
rubbed that neither can be seen clearly — little colour remains for the eagle.
What  is still visible of the colouring of the whole page is wine-red, blue, dark
orange and  gold; the green that is likely to have been on the sprays has gone.
The main interest of the page lies in the two  coats  of arms and crests: one in the
initial letter on  a gold  ground, the other in the centre of the right-hand margin.
The last was added almost as an after-thought and is painted  over  the foliage,
but it is not  a  later addition. The more important  coat  appears in the first initial:
the royal arms as used by Richard II, but with the modern version of the lilies of
France  that  was not used in England  before  1405. The other has the arms of the
old  house  of Lancaster not in current use in the fifteenth century. They balance
each other neatly in their subject and their antiquarian oddity. (The heraldry is
discussed in more detail below.)

There are three  other  coats  of arms in the  bottom  margin of  this first  page but
they are not part of the  original  scheme and were probably added in the sixteenth
century, either before 1550 when  Francis  Babington acquired the manuscript, or
between the term of his ownership and  that  of Walter  Travers  in the early
seventeenth century (assuming that Travers  did not acquire it from the  Babington
estate). Because of its poor  condition little  more  can be said of the illumination
of  this  page except  that  it is of a piece with  that  in the rest of the manuscript.

The prologue and the second and third  book  and each part of each  book
opens — and the index was intended to open — with  a  coat  of arms decorating
its first letter, a  total  of ten shields, excluding those on the first folio. The books
have  six— or seven-line initials, their parts five-line initials, all executed in the
same manner with each  coat  on a gold ground. There are small  clusters  of
formal foliage and sprays with fanciful leaf terminals extending along the
margins. One more unusual terminal is  a  kite shape decorated with stripes and
dots  of white (£51 b). The colours are very bright: vivid crimson, dark orange,
blue and green. There is white patterning on the leaf clusters and on the initials.
The work is precise and neat. The character of the illumination is unremarkable
work of fifteenth-century England, most likely London; the exceptionally bright
colours suggest the mid-century.  Vestiges  of  what  may be instructions to the
painter or the scribe of the red chapter headings remain in the margin (especially
noticeable on  £22) and there is  what  appears to be a  sketch  for a cluster pattern
on folio 84.

After the painter had completed the initial for part three of  book  three he
got  confused:  he had one more  coat  of arms to add but apparently no  book  or
part to decorate  with  it — he presumably forgot the  index  or his instructions
were unclear. He placed his last  coat  of arms, for St. Edmund, in the four-line
space reserved for the simpler initial of the second chapter of the third part.
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When the mistake was discovered a five-line letter S, beginning the title of the
index, was added in the same style but with only a decoration of foliage. Its
colouring is dull and the sprays that  extend  into the margin resemble centipedqs
rather than the trailing fronds of the other initials. The work is much less careful
than  that  of the rest of the  book  and may have  been done  some  years  later.

Chapters are introduced throughout by attractive four-line initials in blue
with  fine red pen-work usually extending well along the margins. The patterning
is formal but occasionally it is enlivened by a  hooded head (f. 2), a  dragon (ff. 34
b, 72) and  a  yawning bear or dog in profile (f. 88 _b). The lists of  chapters
prefacing the parts- of the  books  have  three- line iriitials of the same type.
Paragraph marks are in red or blue. In the alphabetical index each new letter 18
given  a  three-line initial and each item has  a  paragraph mark 1n blue and red
alternately. .

The following analysis of the coats of arms in the manuscript has been
made by P. W. Hammondn
Folio 1 contains five  coats, the first two as part of  a  complete achievement.

-1. Top left. Elaborately drawn  and illuminated as part of the original
decoration: Edward the Confessor impaling France modern and England
quarterly. Crest, a lion  passant  or on  a  cap of maintenance. This undoubtedly
represents Richard II, although for him the  coat  for France  should  be France
ancient. The  coat  was changed in France'c.  1394  but not generally in England
until 6.1405.
2. Mid way down  the  right- -hand margin. Elaborately drawn in  exactly the
same  style, but painted over part of the original decoration: England, a label of
three points a_zure, with  each point  charged with three (fleur de lys or ?). Crest, a
lion  passant  or on  a  cap of maintenance.  This  must represent the house of
Lancaster although the lion of the crest shows no  sign  of a label.
3. At the  bottom  of the page, three shields of arms, not well executed and
badly oxidised. Painted over the decoration and undoubtedly painted  later. (a)
Sable, three escallops argent  (?), possibly for Strickland. (b) Sable, a chevron
argent (?). (c) Per chevron  argent  and azure, three escallops countercoloured  (?).
These arms  have  no apparent  connection with  each other nor  with  the  other
arms in the manuscript. It  might  be thought that they could represent family
connections of Francis Babington, but assuming the arms are correctly
blazoned (and they are in a very bad condition), this seems not to be the  case.

. There seems to be no reason to suppose that  they represent specifically Yorkist
families. '9 . .

The other  coats  of arms are as follows.
f. 6b Or, an eagle displayed argent. It has been suggested  that  this represents
the King of the Romans. 2° This seems unlikely, since such a coat  would  have no
connection  with  any of the  others  in the manuscript, in addition to which for the
King of the Romans it should be or, an  eagle  displayed  sable.  It seems probable
that  it represents St.  John  of Beverley (see below at f.  84).  '
f. 22 Azure, a cross flory between  four  lions  rampant, all argent, for the
Benedictine Monastery of St. Cuthbert, Durham.
f. 27b Or, nine mascles gules, 3, 3, 2, 1. This probably represents St. Wllliam of
York, (William FitzHerbert, Archbishop of York, d. 1154). 2' .
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£32 Argent, a  cross gules, for St.  George.
£42 France modern and England quarterly, a  label of three points argent,
each point  charged  with three  (roundels, gules?), in  pretence a  shield of
Mortimer. Probably for Richard Duke of York (see conclusions, below).
f.51b Quarterlyi  1  and 4, or, a lion rampant azure; 2  and 3, gules  three  luces
argent, impaling gules, a saltire  argent, i.e.  Percy impaling Neville.  This
represents Henry Percy, first Earl of Northumberland, who married in  1414
Eleanor Neville, daughter of  Ralph  Neville Earl of Westmorland.22
f.60b  Argent, a cross  gules, in the dexter chief quarter a sword  erect  also  gules,
for London.

£68  Argent, on  a  cross gules, five lions passant guardant or, for York.
{.84  Quarterly: 1 and 4, or, an  eagle  displayed argent; 2  and 3, argent, three
bars  wavy azure, on  a  chief also azure a beaver or with its head turned biting its
fur.  This  shield  must  represent the  town  of Beverley. Only the  coat  in quarters
two and four is  used  now but the whole  coat  was in use by the  town  at the time
of the  1584/ 85  Visitation  by Robert Glover, Somerset Herald. No tinctures are
given  by the  Visitation, but Burke says  that  the eagle was  azure.  The  town  seal
of  c.1501-1507  bore  the figure of St.  John  of Beverley and a  shield  bearing an
eagle displayed.23 It  thus  appears  that  this  is a very early representation of the
quartered arms of Beverley, albeit  with one of the  tinctures  wrong, and  that  the
eagle displayed is for St. John of Beverley. There  seems  little room for doubt
that  the shield on f.6b should also  have  an azure field, and  also stood  for St.
John  of Beverley.
f.84b  Azure, three  crowns or, for St. Edmund. Since so  many of the  coats  in
this  manuscript  have  northern connections it seems possible  that  this one should
be  azure, three  crowns in pale or, for  Hull, although there is of  course a chapel
of St. Edmund in York Minister.

Most of the  coats  of arms in this manuscript have a northern origin, as
already observed, and it  seems  likely therefore  that  it was commissioned by
someone with  a similar origin. The only non-royal personal  coat  present is  that
of Henry Percy, Earl of Northumberland, and he  thus  seems the  probable
candidate to  have  commissioned the manuscript, since it is obviously more
likely that a non-royal  person  would  commission  a  manuscript containing his
own arms and  also with  royal arms  than  vice-versa.  The identification with  a
Percy is reinforced by the Beverley, York, Durham and possible Hull  coats,
with  all of which, particularly the  first, the Percy family was  associated.

The  presence  of the rather  heterogenous  group of royal arms is something
of  a  puzzle, possibly solved by the  assumption that  the manuscipt was
commissioned by Henry Percy to commemorate the year  1416. This  was two
years after his marriage, after  which of course the manuscript  must  date,  and is
the year in which he was given  a  new grant of the earldom of Northumberland
by Henry V. This would account for the arms of Lancaster,  showing his
gratitude to  that  house, and is  three  years after  Henry V  transferred the body of
Richard II to Westminster Abbey, when it  became safe  to demonstrate a loyalty
to the King in whose name the  father  and  grandfather  of Henry Percy had died.
The  case  for saying the manuscript commemorates the year  1416  may be
strengthened by the St. John of Beverley arms, as they seem  to be, on ff.6b and
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84, since Henry V  attributed his victory at Agincourt to St.  John  and in  1416
ordered his feast to be kept throughout England.

The presence of the arms on f.42 is rather  a  difficulty. Strictly speaking they
represent Richard Earl of Cambridge, who married the Mortimer heiress,
although  the Earl himself  seems to have used  a  quartered  coat  of France and
England, with  the label of York, all within  a  border argent charged with lions
rampant purpure.  There  seems no particular reason however why the Earl of
Northumberland should wish to commission a manuscript showing the arms of
Richard of Cambridge, and it is possible that, although not heraldically correct,
the  coat  was intended to  stand  for his son Richard, Duke of York from 1415.
There  would be no reason why the Earl of Northumberland, a  firm supporter of
Lancaster, should not commission a manuscript containing the arms of the head
of the Yorkist faction before the outbreak of the wars of the Roses. After the
marriage of the Duke with Cicely Neville some time before  1424  they were in
fact  brothers  in law, which might provide a reason to include the arms. The
heraldic evidence would therefore seem to point to  a  manuscript commissioned
by Henry Percy, Earl of Northumberland, to commemorate the events of the
year  I416, possibly some time soon after  1424.

Ownership
The  volume  has been in the possessioh of Sion College since  1635-6  when it was
presented  by Walter  Travers, a Puritan  divine, chaplain to  Lord  Burghley _and
tutor to  Robert  Cecil. It had previously been owned by the  book  collector
Francis Babington (died 1569), who wrote his name and the date, 1550, on the
first  page.“

Before  l550  its ownership is speculative, as is its commission. The analysis
of the heraldry suggests  that  the book may have been  made for Henry Percy
after  I424  and the commission may tie in with the Earl’s  gift  to his confessor,
William  de  Norham, on 13 April  I419  of an early fourteenth-century copy of the
same work.25 It has been suggested, on the basis of the supposed inclusion of his
arms, that  the manuscript belonged to Richard, Duke of York.26 The discussion
of the heraldry as  a  whole, however, effectively disposes of this theory.

At  some  stage the  book  passed to  a  Duke of Gloucester. In the top
right  hand  corner of folio  l  is written in a fifteenth-century hand  Egidius  de
Regimine Liber illustrissimus Principis Ducis Gloucestr’ (the  most  illustrious
book  of the Prince, the Duke of Gloucester).27 The wording of this ex  libris
suggests  that  the owner  took a  special  interest  in the  book —  it may actually
have  been  the most  prized  item  in the library of  this  Duke of Gloucester at the
time  this line  was written. The last three words are  much  worn, probably by the
repeated touch  of  fingers  turning the page  —  they are very close to the edge of
the page — but  they do not look as if  they were deliberately rubbed off. Even if
they were, this cannot  be  taken  as evidence  that  Richard of Gloucester was the
owner, as many examples of the  erasure  of the ex  libris  of Humphrey, Duke of
Gloucester  can be instanced.”s The erasure of signs of previous ownership is an
annoying trait  of certain  book  owners, but not necessarily an indication of
animosity towards the previous  owner.

On the whole the evidence  inclines  towards Richard.  Humphrey tended to
write  inscriptions  in his  books that were  long, in French and  that  included  his
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name clearly.29 He  himself owned  the  French translation  of De  Regimine  by
Henri  de  Gauchy, bound  in one  volume  with  a  French  text  of Vegetius and
signed, at the  end:  'Cest livre  est  a  may Homfrey duc de  Gloucestre  du don
mess. Robert Roos  Chevalier  mon cousin',30 and he  presented  a  Latin  text  to the
University of  Oxford  in  1439." There  may be  some  significance  in the  fact  that
the text of the  manuscript discussed here  is in Latin.  Other books known  to
have  been Richard  III’s suggest  that  he  could  read  and  appreciate  a  Latin  text.
Many fifteenth-century book  owners  had  copies  of De  Regimine  in the
vernacular.”

The  faded  and  dirty state  of the  first page which  has the ex  libris  of the
manuscript makes  it  impossible  to be  certain  of the  date  of the  writing or
whether  it was  written  by the  owner himself. More general arguments  to
support  the  idea  of  Richard's ownership are the  fact that  it is an  unpretentious
reading copy comparable  to his  other  books  and  that  he was in an  excellent
position when Duke  of  Gloucester  to  receive such a  gift  from  a  Percy, assuming
that  the  identity of the  commissioner  of this volume is as  suggested.
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Rome).  —  Because of his profundity.  clarity  and originality he was known as  docmrfundnlissimus  (the  most
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evidence that the  Sion  ms. was copied  from  the  Bodleian  one.
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